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Biedriba “Etniskas kultiras centrs “Suiti”” no Latvijas projekta ir vadosais
partneris, sadarbibas partneri — Gruzijas Makslas un kultiiras centrs, kas projekta
parstav UNESCO atzito vértibu “Gruzinu daudzbalsiga dziedasana”, Makedonijas
Nemateriala kultiras mantojuma Nacionala komisija, kas projekta parstav UNESCO &
atzito vertibu “Glasoechko, viru divbalsiga dziedasana Dolni Polog regiona” un b|e- y &
driba “Kihnu kulturtelpa” no Igaunijas, kas parstav UNESCO atzito vertibu “thn /

kultartelpa™. Yy &
Projekts tiek Tstenots no 2018.gada 1.septembra lidz 2020.gada 28.februarims
Projekta mérkis ir veicinat Eiropas Nemateriala kultiras mantojuma, ipasi UNESCO
atzito vertibu, saglabasanu un popularizésanu, istenojot izglitojosas aktivitat/é§""'/ko'p'i-
enu nemateriala kultiiras mantojuma parmantotajiem un iesaistitajam organizacijam.
Saja bukleta ir apkopoti sadarbibas partneru parstavéto valstu un nen{ st;ériélés

kulturas vertibu labas prakses piemeri. “‘/ s"/
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Ethnic Culture Centre Suiti Foundation from Latvia is Coordinating partner in
the project, other partners - Georgian Arts and Culture Center, representing Georgian
Polyphonic Singing, recognised by UNESCO, the ICTM National Commitee of Mace-
donia, representing UNESCO included element Glasoechko — male two-part singing
in Dolni Polog and Kihnu Cultural Space Foundation, representing their UNESCO
included element Kihnu Cultural Space.

The project is being implemented from September 1, 2018 until February 28,

2020. The main aim of the project is to safeguard and promote European Intangible
Cultural heritage, especially its elements, recognised by UNESCO, by implementing
educational activities for local communities and bearers of intangible cultural heri-
tage (ICH).

This booklet contains the best practice examples of all partner countries and
ICH.




LATVIJA

Biedriba “Etniskas kulturas centrs “Suiti”” (EKC Suiti) ir dibinata 2002.gada. Tas darbi-
bas mérkis ir saglabat un popularizét Suitu kultiras mantojuma dazados elementus. Biedribai
ir ap 50 biedru fiziskas personas, ka ari tris suitu novada pasvaldibas (Alsunga, Kuldigz
Ventspils).

Biedriba ir atbildiga par Starptautiska Burdona festivala organizéSanu, kurs nori
pa tris gadiem un kura piedalas gan Latvijas, gan ari arvalstu grupas. Biedriba katru
ganizé dazadus pasakumus visu vecumu vietéjiem iedzivotajiem — koncertus, meis
seminarus, konferences, bérnu vasaras nometnes u.c.

Pedéejos gados EKC Suiti aktivitates finansiali atbalsta ari Latvijas Republi
ministrija.

EKC Suiti bija galvena atbildiga organizacija no suitu novada par pietei
avosanu Suitu kultirtelpas ieklausanai UNESCO Nemateriala kultiiras mantoj
kas tika veiksmigi istenots 2009.gada oktobri.

LATVIA

Ethnic Culture Centre Suiti Foundation (ECC Suiti) was established on 2002. Its aim is
to safeguard and promote different aspects of Suiti cultural heritage. Foundation has around
50 members, including all three municipalities locating in Suiti region (Alsunga, Kuldiga,
Ventspils).

ECC Suiti is responsible for organizing International “Bourdon (Drone-singing) Festi-
val” which takes place in every 3 years and is visited by many participants from Latvia and
abroad. Every year foundation organises variuos events for local people of all ages — con-
certs, workshops, seminars, konferences, children summer camps etc.

In recent years the activities of ECC Suiti have been financially supported by the Minis-
try of Culture of the Republic of Latvia.

ECC Suiti was mainly responsible from Suiti region for preparation the application to
Unesco for including Suiti cultural space to Unesco List of Intangible Cultural Heritage, which
was successfully approved in October 2009.




SUITU KULTURTELPA

Suiti ir maza (~ 2000 iedzivotaju) katolu kopiena Latvijas rietumu dala pie Baltij
juras. Suitu kulttrtelpai raksturigas daudzas atskirigas iezimes no apkartéjiem no
em, ieskaitot suitu sievu daudzbalsigo dziedasanas veidu, kazu tradicijas, krasa
tautastéerpi, suitu valoda, tradicionala virtuve, religiskas tradicijas, gadskartu pz
un ievérojams skaits Saja novada pierakstitu tautasdziesmu, danc¢u un meldig
kultiiras mantojuma pamats joprojam ir gimenes, kuras tradicijas tiek nc
paaudzes paaudzé. Pirmskristietibas tradiciju un religisko ritualu sintéze
unikalu nematerialo kultiras mantojumu Suitu kopiena.

SUITI CULTURAL SPACE

The Suiti are a small (~2000 inhabitants) Catholic community in the western part of
Latvia near Baltic sea. The Suiti cultural space is characterized by a number of distinct fea-

tures, including vocal drone singing performed by Suiti women, wedding traditions, colour-
ful traditional costumes, the Suiti language, local cuisine, religious traditions, celebrations
of the annual cycle, and a remarkable number of folk songs, dances and melodies recorded
in this community. Such families, where the transfer of skills from generation to generation
takes place, are important bastions of Suiti cultural heritage. The synthesis of pre-Christian
traditions and religious rituals has created a unique blend of intangible cultural heritage in
the Suiti community.




LABAS PRAKSES PIEMERI SUITU KULTURAS MANTOJUMA
SAGLABASANA UN POPULARIZESANA

JAUNU FOLKLORAS KOPU IZVEIDE SUITU NOVADA

Kop$ Suitu kultirtelpas ieklausanas UNESCO Nematerialas kultiiras m
saraksta 2009.gada, taja, neskatoties uz novada iedzivotaju skaita samazinas
gadu, ir izveidotas vairakas jaunas folkloras kopas, kas sekmigi darbojas sui
kultiiras mantojuma izpété un popularizé$ana - SUITU VIRI, SUITU DUDE
SUITL.

GOOD PRACTISE EXAMPLES OF SAFEGUARDING AND PROMO-
TION OF SUITI CULTURAL SPACE

ESTABLISHMENT OF NEW FOLK GROUPS

Since Suiti Cultural Space was included in UNESCO list of Intangible Cultural heritage in
2009, despite the annual decline in local population, a new folk groups have been established,
who are successfully researching and promoting Suiti musical cultural heritage - SUITU VIRI,
SUITU DUDENIEKI, BASU SUITI..



SENO MUZICESANAS TRADICIJU ATJAUNOSANA

Suitu kopienas konservativisms ir iemesls, kadél ne tikai Latvija dadu spé
ziedu laiki bija 7. un 18.gs. Bet suitu novada, ka loti konservativa, ta saglabajas d
ilgak, neka citur. Taéu ari Suitu novada ta izzuda pagajusa gadsimta pirmaja puse

Kops 2013.gada dudu un tas pavadoso bungu spéle suitos ir atjaunota
vélak kopa “Suitu diudenieki” jau atklaja Starptautisko Burdona festivalu.

Katru gadu ar vietéjas pasvaldibas un biedribas EKC Suiti atbalstu tie
tas koklu apmacibas bérniem un pieaugusajiem

RESTORATION OF ANCIENT MUSICAL TRADITIONS

In Latvia, the golden age of bagpipes came in the 17th and 18th century. But in the Suiti

community, due to its very conservative nature, it lasted much longer, than in the rest of the
country. But it also disappeared in Suiti community in the first half of the last century.

Since 2013 the playing of bagpipes and drums was restored in Suiti community and a
year later group “Suitu dudenieki” opened the International Burdon (drone-singing) festival.

Every year with the support of local community and ECC Suiti traditional string instru-
ment Kokle trainings are organised for children and adults.




TRADICIJU NODOSANA NAKAMAJAM PAAUDZEM

Suitu tradicijas nakamajam paaudzem tiek nodotas gan gimenés, gan ari, vietéja
pasvaldibam un organizacijam istenojot dazadas aktivitates. Kops 2011. gada biec
“Etniskas kultiiras centrs “Suiti”” organizé Suitu tradiciju skolinu, kura nedélas ¢
bérni apgist suitu tradicijas.

Folkloras kopa “Suitini” dibinata 1985. gada. “Suitinos” darbojas daza cu-
ma Alsungas vidus skolas audzékni. Pamata tiek dziedatas dziesmas, kas pierakstitas
Alsunga, Jirkalné un Gudeniekos. Skoléni apgiist burdona dziedajuma dazadus pavei-
dus. Kopa darbojas ari rotalnieku grupa, kura apgust Alsungas un citu nc otalas
un dancus. “Suitini” aktivi piedalas gan vietéjos, gan valsts méroga folklc
mos. Folkloras kopu vada Gunta Matévica.

TRANSMISSION OF TRADITIONS TO THE NEXT GENERATIONS

Suiti traditions are passed on to next generations in families and also in differ-
ent activities, organised by local municipalities and NGOs. Since 2011 Ethnic Culture
Centre Suiti Foundation every year is organising one week long Children summer camp
“School of Suiti traditions”, where children are introduced to Suiti traditions.

Folk group “Suitini” was founded in 1985. Participants of the group are pupils of
Alsunga Secondary school of all ages. Basically they are singing local songs, recorded
in Alsunga, Juar-kalne and Gudenieki. Children are also learning different types of Bour-
don singing. There are also a dancers in the group, performing traditional dances from
Alsunga and other regions. “Suitini” are active participants of local and national scale
events. Leader of the group is Gunta Matévica.
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VIETEJU UN STARPTAUTISKU SADARBIBAS PROJEKTU
ISTENOSANA

Suitu novada pasvaldibas un NVO aktivi iesaistas dazadu nacionala limenaa
starptautisku sadarbibas projektu istenosana, lai apgutu citu sadarbibas pa
labo praksi tradicionalas kultiaras vértibu saglabasana un popularizésana, izv
dazadus izglitojoSus materialus, veiktu pétijumus, organizétu kopigas aktivitate

IMPLEMENTATION OF LOCAL AND INTERNATIONAL COOPERATION
PROJECTS

Municipalities of Suiti region and NGOs are active in implementing different na-
tional scale and internation cooperation projects in order to exchange best practises
of safeguarding and promotion of traditional culture, to create educational materials,
researches, organise joint activities etc.
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BURDONA FESTIVALA ORGANIZESANA

Burdona (daudzbalsibas veids) dziedasanas tradiciju popularizéSanai biedri
“Etniskas kultiras centrs “Suiti”” 2004. gada uzsaka starptautiska festivala o
nizésSanu reizi €etros gados. Lidz 2019. gadam organizéti jau 5 festivali ar dalibnie
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iem no Latvijas, ka ar1 arvalstim — Lietuvas, lgaunijas, Ungarijas, Francijas, Gruzijas
Somijas u.c. Nakosais festivals notiks 2020. gada. Y ﬁ” hiA
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TRADICIONALAJA KULTURA BALSTITAS UZNEMEJDARBI-
BAS IZVEIDE

Kops Suitu kultiirtelpas ieklauSanas UNESCO steidzami glabjamo pasaules
materialas kultliras vértibu saraksta vietéjie uznémeéji ir aktivi darbojusies, lai veido
tradicionalaja kultira balstitu uznémeéjdarbibu. Biedribas “Suitu amatnieki” un
skas kulturas centrs “Suiti””, ka artindividuali uznémeéji izga- tavo suitu tautasté
ta elementus. Vietéjie majrazotaji piedava tradicionalos eédienus (sklandraus
u.c.). Kafejnica “Spélmanu krogs” Alsunga piedava turistiem kompleksu pieda
— suitu tradicionalo eédienu gatavosanu un degustésanu, ko papildina suit
kopu uzstasanas. Suveniru veikals/ radosa darbnica “Rija” piedava suitu
ka ari dazadas rokdarbu un amatniecibas meistar- klases interesentiem. Visz
tivitates stiprina vietéjo ekonomiku un veicina suitu kultiiras dzivotspéju.

DEVELOPMENT OF LOCAL BUSINESSES BASED ON TRADITIONAL
CULTURE

Since Suiti Cultaral Space is included in the list of UNESCO, local entrepreneurs
have been active in developing businesses based on traditional culture. NGOs Suitu
amatnieki and Ethnic Culture Centre Suiti Foundation as well as individual entrepre-
neurs are making Suiti traditional costumes and it’s elements. Local domestic pro-
ducers are selling traditional foods (carrot pies, home-made bread etc.). Restaurant
Spélmanu krogs have a complex offer for tourists — workshop and tasting of Suiti
traditional food, combined with performances of Suiti folk groups. Rija — Suiti crafts-
manship and art space — offers Suiti souvenirs and organises different handicrafts and
crafts masterclasses. All these economical activities promotes the viability of Suiti
culture.




SUITU BURDONA IEKLAUSANA SVETAS MISES LITURGIJA
BAZNICAS

Ka vesturiski, ta ari patlaban suitu kultiras tradiciju saglabasana butis
nozime ir religijai, pasiem suitiem sevi dévéjot par katolu salu luterticigaja Kurze

Péc bijusa suitu pravesta Andra Vasilevska iniciativas suitu burdona d
mi kops 2011. gada ir ieklauti svéetas mises liturgija ar tekstu latinu valoda.

da ansambli “Suitu sievas” un “Suitu viri”.

INCLUSION OF SUITI BOURDON SINGING IN THE LITURGY OF THE
HOLY MASS IN THE CHURCHES

Historically and nowadays as well religion is significant for safeguarding of
Suiti culture, as Suiti call themselves “The catholic island in protestant Courland”.

With the initiative of the previous Suiti priest Andris Vasilevskis since 2011
Suiti bourdon singing is performed by folk groups “Suitu sievas” and “Suitu viri”’in
the liturgy of the Holy Mass in the churches, and lyrics are in Latin.




SUITU TAUTAS DEJU POPULARIZESANA

Kops kopas “Suitu dudenieki” izveidoSanas suitos ir atdzimusi sena dancu
tradicija ar tradicionalo muzikas instrumentu pavadijumu. Sobrid muzikanti un da
cotaji regulari kopa uzstajas dazados pasakumos suitos, ka ari citur.

Lai popularizétu suitu tradicionalos danéus, 2015. gada Alsunga tika orgz
pasakums ,,Suitu horeografiskais mantojums. Suitu deju svétki Alsunga”. K¢
bija skatamas vairak neka 30 dejas — gan suitu tautas dejas, gan ari uz to pa
veidotas horeografijas.

THE PROMOTION OF SUITI TRADITIONAL DANCES

Since the foundation of folk group “Suitu dudenieki” an old tradition has re-

vived in Suiti — dancing traditional dances accompanied by traditional music instru-
ment players. Now musicians and dancers are performing together regularly in dif-
ferent evens in Suiti region and elsewhere.

In order to promote Suiti folk dances, a dance event “Suiti Choreographic Heri-
tage. Suiti Dance Celebration in Alsunga” was organised in 2015. More then 30 danc-
es were performed in the concert — both Suiti folk dances and choreographic danc-
es, which are based on Suiti folk dances.




TRADICIONALO MUZIKAS INSTRUMENTU MACISANA BER-
NU MUZIKAS SKOLA

Kops 2010. gada periodiski bérniem ari Alsungas muzikas skola papild
pamatspecialitatei tiek piedavatas ari koklu un stabulu spéles apmacibas, lidz &
bérniem dodot iespéju apgiut suitu tradicionalo muizikas instrumentu spéli.
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TEACHING TRADITIONAL MUSICAL INSTRUMENTS AT A CHIL-
DREN’S MUSIC AND ART SCHOOL

Periodically, since 2010 pupils of Alsunga Children’s music and Art school have
the opportunity to play traditional instruments — kokle and pipes, in addition to their
basic instrument.



SUITU KAZU UZVEDUMA ATJAUNOSANA

Suitu kazu tradicijas ir, iespéjams, visatpazistamaka suitu kultiras mantojuma
dala. Biedriba “Etnis- kas kultaras centrs ,,Suiti”” 2018. gada izveidoja suitu kaz
uzvedumu, kura suitu izcelsmes rezisora Jura Jonela vadiba iesaistiti ap 50 vieté
dalibnieku, tai skaita seSi dziedosSie, muzicéjosSie un dejojoSie suitu kolektivi: ,,
sievas”, ,,Gudenieku suiti”, ,Magie suiti”, ,,Suitu didenieki”, ,,Suitu viri”’ un
»Ouiti”.

Uzvedums ,,Suitu kazas” tika radits Ligo vakara Alsunga, ka ari Riga,
Etnografiskaja Brivdabas muzeja Visparéejo latvieSu Dziesmu un Deju svétkao

Ipass paldies par suitu pasakumu fotografijam - Dzintars Leja.

THE RESTORATION OF SUITI WEDDING PERFORMANCE

Suiti wedding traditions are, most probably, the best known part of Suiti cultural
heritage. Ethnic Culture Centre Suiti Foundation in 2018 restored the Suiti wedding
performance with director Juris Jonelis (he has Suiti origins). More than 50 local par-
ticipants were involved in the event, including six singing, musical and dance groups:

»Suitu sievas”, ,Gudenieku suiti”, ,,Magie suiti”, ,Suitu dadenieki”, ,Suitu viri” and
VPDK ,,Suiti”.

Suiti wedding performance was shown in Midsummer festival “Jani” in Alsunga
and as a part of Latvian Song and Dance Festival in the Latvian Ethnographic Open-Air
Museum in Riga.

Special thanks to the images - Dzintars Leja.



MAKEOOHUJA

Manata u y6aBa 3emja cmecteHa Ha jyrouctokot Ha/EE
Cnoj Ha npupoaHu y6aBuUHU, TpaguuMvja U KyNnTypu, Kako U AC
roctonpumnueocT. Kyntypata Ha MakeOQOHCKMOT HaponA
rpynu Kou XuBeaT BO Hea, KakO U UCTOPUCKUTe OGorar
MUCTUYHA U CMUpPEHa XapMOHMja nomery MaHacTUpuTe, LPKE
M KynTypHaTta pa3sHOBUAHOCT Ha 3emjaTta O, MMUHATOT(
XXMBOT Ha MaKefOHCKaTa Hauuja, BO NpMKa3HUTe Ha 6at
JNIOKanHoToO HacerneHue Koe Ha NocebHU AeHOBU NOCBE
COrnacHo jynujaHCKMOT KaneHpap. PaktoT aeka OGpaka
rnaronuvuara Kako a3byka Tokmy Bo MakenoHuja, Kako fpe
CJTOBEHCKU YHMBEP3UTET € OCHOBaH BO 10 Bek BO rpaaor (
npaBocCfiaBHa LpKBa ogurpana cunHa u BaxHa yrno
MakeaOHCKMOT HapoA 3a HUBHA HE3aBUCHOCT BO Kyn

MACEDONIA

A small and beautiful country nestled in the southeast of Europe, Macedonia is a unique
blend of natural wonders, traditions and cultures, as well as a long tradition of unrivaled hos-
pitality. Combination of cultures of different ethnicities, historical treasures and age-old tradi-
tions, give mystic and peaceful harmony of the monasteries, churches and mosques together.
The country’s historical and cultural diversity from the past live in the everyday life of the Mace-
donian nation, in grandmother’s stories, family celebrations and local communities gatherings on
a special religious Saints days, which are celebrated according to the Julian calendar . The facts
that the brothers Ss. Cyril and Methodius created a Glagolic alphabet in Macedonia as a precursor

to Cyrillic, and that the first Slavic university was established in the 10th century in the town of
Ohrid, confirm that the Macedonian Ortodox Church has played a strong and important role in the
long historical struggle of Macedonian people for their independence in cultural, educational and
political meaning.




MCTM HALUUWOHAJNEH KOMUTET 3A MAKEOOH

MCTM HauuoHanHmotr Komurter 3a MakegoHumja
MefyHapoaHMOT coBeT 3a TpaguuuoHanHa my3uka (I
M Koja Mma 3a uen ga rm yHanpegyBa UCTpaxyBak:
3a4yByBaH-€TO U LWWMPEHETO Ha TpaaMuuoHanHata m ’
Kako HeBnagmHa opraHusaumja Bo dopmManHo
MefyHapoaHMOT coBeT 3a TpaauMuMOHaNHa MY3UKE ’
pasnuyHuTe KynTypu M CO Toa NpuaoHecyBa 3a
UCTM e coctaBeHa oa noeAuHUM U NpeTCTaBHUY
KOMMUTETM KOU AenyBaaT Kako BPCKM Nomery rnas
opraHusauumn BKIly4YeHu co TpaamuuoHanHarta My

ICTM NATIONAL COMMITTEE OF MACEDONIA

ICTM National Committee of Macedonia is a part of the worldwide network of the In-
ternational Council for Traditional Music (ICTM) which is a scholarly organization with aims
to further the study, practice, documentation, preservation and dissemination of traditional
music and dance of all countries in the world. As a hon-governmental organization in formal
consultative relations with UNESCO, the International Council for Traditional Music acts as
a bond among peoples of different cultures and thus contributes to the peace of human-
kind.

The ICTM World Network is composed of individuals and representative organizations,
called National Committees. They all act as links between the main Council and the com-
munity of individuals and organizations involved with traditional music and dance in their
country or region.




HAUMOHANMHUOT KOMUTET HA UCTM za |

HenpoduTHa opraHusauumja e aktuHa oa 2002 roauHa,
Bo 2012 roauHa, nocrie Koe BeaHaw Gewe npucgarteHa of
Peny6bnuka MakenoHuja kako opraHu3aumja on A-KaTerd
Ha HemaTtepujanHoTo KynTypHoTo HacneactBo (HKI
M UCKYCTBOTO Off TepeHOT, 4yneHoBuTe Ha HauuoH:
COBeTOAaBHU €KCNepTU BO pPasfiM4HU [pPXKaBHU Te
¢ectuBanu. NMNosnTMBHOTO BNUWyBawke Ha NET HEM
YHECKO e pesynTtat Ha npodeCMOHaNHUOT aHraxma
KOj ro cpopmupalue gp>xasata. MankymmHa 4neHoBuU
Ha HOCUTenuTe Ha HemaTepujanHute Aoodpa, HO
HauMoHanHUOT cucteMm Ha 3awTtuta Ha HKH (Ha
c¢phopmanHoTo n HechopmanHOTO obpa3oBaHue).

ICTM NATIONAL COMMITTEE OF MACEDONIA as a non-governmental,
nonprofit organization active from 2002, but officially registered in 2012, was immediately
announced by the Ministry of Culture of the Republic of Macedonia as an A-category orga-
nization in the sphere of safeguarding of the intangible cultural heritage. The members of
ICTM NC of Macedonia act as a linkage between the bearers of ICH on the whole territory of
the state and other stake holders in the system of ICH. Thanks to the fieldwork connections
and experience, they served as advisory expert members in different state bodies, commis-

sions, or as juries on festivals. The positive inscription of five intangible cultural heritage
elements on the UNESCO'’s lists is a result of the professional engagement of many our
members in the state’s teams. Very few members of the Committee are working with other
stake holders in the national system of safeguarding of ICH and act as trainers of ICH bear-
ers, scholarly experts, institutes and educational staff in formal and non-formal institutions.




» JIACOEYKO“ ABOIMNMACHO MALLKO MNE
PENYBJIIMKA MAKEOOHUJA

»[racoe4yko®, ABOrNacHOTO Mneewe onf peru
MakenoHuja e KapakTepucTU4eH NormimcpoH HauYuH 0
yecTonaTu NpuMAapy>XXeHo co KaBan vnu rajaa. Ce UsB
niuga, Ha npocnaBu, cBaadou U Apyru couujanH
Hekonky cena Ha [onHu lNonor. lNecHute ucne
ouaaTt enckyn Unu NIMPCKKU, NOHeKoraw obpeaHu,
ctnxoBu. Bo 2015 roguHa ,, nacoevyko” 6ewe BNu
oA uTHa 3awTtuTta. HeryBaweTo Ha oBOj BUO My
Ha KyNTYPHUOT UOAEHTUTET 3a HOCUTENNTE Koun
cpeavHa Ha [lonHu lNMonor. Hocutenute Ha oBaa
nejayn Kou CBOETO 3HaeHw-e ro CTeKHasne MUMMU
HUBHUTE npeTxoaHUUU. MefyToa, MmalLKOTO ABOrN
CO MHOry CepuO3HM 3aKaHM NO HeroBaTa OApPXI
ro NnpakTuKyBaaT U npeHecyBaaT ce HamanyBsa C
nocrojaHaTa MUrpaLlmjaHaHeroBuTe HocuTesim ococ
MakepoHuja Bo 2001 roauHa. NomnaauTe reHepauy
orpaHu4eHa U3NOXeHOCT Ha M3Beao6bm Ha Macoey
cMeTaaT fAeKa Hema JOBONIHO MHTepec 3a OBOj BUA
MOXXe [la ce rapaHTupa HeroBa KOHTUHyUpaHa TpaHC




GLASOECHKO TWO-PART SINGING FROM REGION OF DOLNI
POLOG, MACEDONIA

“Glasoechko”, the two-part singing from the region of Dolni Polog in western Mace-
donia, is a mode of singing with the characteristic polyphonic drone principle, often ac-
companied by a shepherd’s flute and a bagpipe. Glasoechko is performed in groups of
two or three persons, at celebrations, assemblies, weddings and other social gatherings
of the local communities in several villages of Dolni Polog. The songs sang in a “glasoech-
ki” manner can be epic or lyrical, sometimes ritual, most often with mythological or love
lyrics. In 2015 “Glasoechko” was inscribed on the UNESCO’s List of Need of Urgent Safe-
guarding. Performance of this musical heritage constitutes a symbol of cultural identity
for the bearers, integrated within a multi-ethnic society. Practitioners of this tradition are
prominent and talented individual singers who have acquired their knowledge by imitat-
ing the techniques and skills of their predecessors. Male two-part singing in Dolni Polog
faces a number of very serious threats to its viability, however. The number of individuals
and groups practicing and transmitting it is diminishing rapidly due to persistent outward
migration of its bearers following the civil war conflict in 2001. Younger generations have
extremely limited exposure to Glasoechko performances and older generations consider
there is insufficient interest to warrant continued transmission.




AOBPU NMPAKTUKU U NMPUMEPU 3A 3AYYBYBA
ABOIMMACHOTO INACOEYKO TMNEEHE OO AOJ
MAKEOOHWUJA

1. HAULMOHAJIHA U UHTEPHALMUOHAJIHA NMPOMO
KAKO HEMATEPWUJAIJIHO KYJNITYPHO HACJNEACTE

OpBnuwyBaweToHal nacoeykotoneekeBOYHE
3a KynTypa nogroresyBa nocebHa couHaHCUCKa npo
CBECHOCT 3a HemaTepujariHoToO HacneacTBO BO
pervoHoT Ha [onHu lMonor. Co oGe3benyBak:
rpaHTOBM 3a NPOEKTU 3a MpomMoLMja Ha oBa HeMa
MefyHapoAHO HUBO, ,[nacoeykoTo neewe’ be
CTpaHCKM dpecTMBanNuM He camMo BO PErMoHOT Ha
XpBatcka), TyKy n noganeky CrnoBadka, JiuteaH
u3aMmuHatute 7 rognHu, KY] U3sop mn tpuoto lNas
JFIOKarnHwW, HauMOHarHU, UHTepPHaLUMUOHaNTHN MY3HU
HacTaHu. CneuyujanHata nssenda Ha ,,[nacoevyku
Ckonje no noBop oabernexyBaweTo Ha aeceTroa
(Mapu3 2003) 6ewwe o nocebHO 3aHe4YeH€e. HacTaH¢
Bo MakenoHCKMOT HapopeH Teatap - Ckonje, Ka
3ae4HO CO KanylwapuTte, n3agegyBavyute Ha UCO-No.
eflieMeHTU oA HemMaTepujarnHaTa Kyntypa Ha 3emMjute
cuTe BnuwaHu Ha nuctute Ha YHECKO. MeryHapona
HauuoHnanHunot komutet Ha UCTM 3a MakeaoHuja, ce eae
OBOj enleMeHT npeg MefyHapoaHaTa Hay4YHa 3aefHu
Ha EPACMYC + nporpamara, co JletoHuja, EcToHuja m
npu3HaHMe U NpomMmouuja HO UCTOTaka U BMpeXyBake
YHECKOBuTe npusHaeHu n cnogeneHn BpeaHOCTU BO MOLL
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GOOD PRACTICE EXAMPLES OF SAFEGUARDING AND PROMOTION OF GLA-
SO- ECHKO TWO-PART SINGING FROM DOLNI POLOG, WESTERN MACEDO-

NIA

NATIONAL AND INTERNATIONAL PROMOTION OF “GLASOECHKO SINGING” AS AN
ICH ELEMENT

Since the inscription of Glasoechko in 2015, the Ministry of Culture prepares special
financial program with aims to increase the level of awareness of the intangible heritage
in multiethnic communities such as the region of Dolni Polog.

Securing state funding and other grants for projects to provide promotion on na-
tional and international level, Glasoechko singing was presented on many domestic
and foreign festivals in the region of South East Europe (Bulgaria, Serbia, Croatia), then
Slovakia, Litvania, Russia. A clear example of how important the preservation and safe-
guarding of Glasoechko signing is to the local community are the events under the direct
auspices of the Minister of Culture, like the visits of state delegations abroad in which
“Glasoechko” is part of the cultural programs. In the past 7 years, the Gavrovski Trio
has performed at a number of local, natioan land international music festivals, folklore
events, humanitarian events. The performance of Glasoechko singing played an import-
ant role at the event which happened in Skopje for marking the tenth anniversary of the
UNESCO Convention (Paris 2003). The event took place on 25th of October, 2013 in the
Macedonian National Theatre — Skopje, where the Glasoechko element was present to-
gether with the Kalushari, Iso-polifony, Sema-ritual and other 8 ICH elements from the
region of South East Europe inscribed on the UNESCO'’s lists. International symposiums
organised by the National Committee of ICTM for Macedonia, was a way to promote this
element among the international scholarly community, even this last ERASMUS + project
with the Baltic states plus Georgia, brings international recognition and promotion and
also networking of Glasoechko singing among the UNESCO recognised values in the
wider European space.




3roneMeHA MNMPOAYKUUJA HA AYOUNO-BU3YEJIHU 3AF
FMACOEYKOTO NEEWE

lNMoBeke KpaTKku 1 HeKonKy nogonru TB nporpamu, Kako n e
MakepoHckaTa Paguo n Tenesusuja, co uen npomouuja Ha (nacoe
ce BKkny4umja n Paguo ,,Cno6oaHa EBpona“, noaeka permoHz:
€ NocTojaH MeauyMCKM CMOH30p Ha OBOj 3awiTuTeH Bo YH ’
npousBoau 6ea jaBHO NpuKayBaHM Ha nporpamuTe Ha |
noaapluka Ha npomouujata Ha MacoevykoTo neeH-e Ha
roavHu, nokanHarta TB crtaHuua Kucc, ce nojaBu m Kaka
cecTnBan, MMeHyBaH Kako ,,3BYKOT Ha KOpeHuTe", co
HeryBaw€TO Ha OBaa BOKaJlHa TpaauuMja Kaj nokanHat

Mawkarta BokanHa rpyna Tpmno NaBpoBCKU oA ce
KOM Cé ywTe NpakTUKyBa BakoB BUA NECHU U BO KOU
3Haewe ce criyvyyBa NpUpoAHO, oA eAHa reHepauwmj
rmacoeykum necHu Kkou rm objaBmja Ha 2 Li-a nmeH
CHUMame Ha HuBHuUTe L-a, TpuoTto NaBpoBCKU 3an
My3undapu-u3seayBavv og HUBHUOT PErnoH, Co Len Aa
3a 3Ha4YeH-€TO Ha OBOj BUA Neewe U Aa ce 3roneMm m

Tpuo
[ABpoBeKu
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INCREASED PRODUCTION OF AUDIO-VISUAL RECORDS ABOUT GLASOECHKO
SINGING

Many short and few long TV programs, as well as one documentary movie were produced by the

Macedonian Radio and Television, then Radio “Free Europe”, and regional TV station TV KISS from Tetovo . - b

is a permanent media sponsor. All these media products were publicly exposed in support of the promo- - ; e = .
tion of Glasoechko singing on the national level. In the past 7 years, the local TV station Kiss, produced —ﬂﬂ
a local festival, « Zvukot na korenite » (The Sound of Our Roots) in an attempt to foster and promote this =4 ; K o
vocal tradition of the region of Dolni Polog not only on national level through the TV transmission, but r RO .J::;-::—: For,
more importantly among the local community. The Gavrovski Trio male vocal group from Sirichino ; _ S apnpi e i s =
village, which is one of the very few groups who still practice this type of songs and in which the transfer

of singing skills and knowledge occurs naturally from one generation to another, revitalize and recorded
23 rare songs and published 2 CDs named as Glasoechko and Glasoechko 2. By recording their CDs,
the Gavrovski Trio began collaborating with other traditional music performers from their region with the
aim to spread the awareness in the local community and to increase the network of bearers of this music

style.
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NMPEHECYBAKE HA 3HAEWE WU BE
rEHEPALIMU

Hajronem pusuk o ucyesHyBawe Ha ,,[nmacoei
HapyLIu NpoLecoT Ha NpeHecyBake Ha OBa KYJITYPHO
Oof1 OFPOMHO KYNTYPHO U couujanHo 3Ha4YeHe 3a pe
camata HOMMHauuja u BnuwyBawe Bo YHECKO
Haco4aT KOH yLUTe NOCepuo3HO YyBake Ha oBa 06
MOXHO rnoBeKe, Aa ce aKTMBUpaaT 3a Hej3auHO np
Nocne npouecor Ha HOMuUHupawe BOo YHECKC
3acerHatarta MakefOHCKa 3aefjHuLIa ce BKIlyYeH
neexwe, NoAAPXKyBajkM ru cBouTe Aeua ga yye
M3yyyBa OBOj €NIEMEHT.

Kako pesyntat Ha uctuoB npouec, BoO 2(
HocuTenuTte Ha enemMeHToT, Tpno NaBpoBcku n KYA,
NPOCTOP BO OCHOBHUTE YYUSTULLTA HA TPUTE Cerle
LUTO Ce BO TEeK paboOTUNTHMNLM 3a NpeHecyBake Ha

Hdeuata paboTaT co HajcTapuoT 4YrieH Ha TPMOTO
Toj npeB3ema MHMUMjaTUBaA Aa npoHaora, Aa aH
roavHu, Kako U Aa Hajae Ha4YuMHW Aa rm 3amHtepe
BOOIMLUTO He ce fleCHU. KynTypHO YMEeTHMYKOTO APYIUTE
MCTO TaKa BJIOXMW Hanopwu 3a peBuTanusauuvja Ha oB
Ha paboTaTa Ha urpaopHaTa rpyna, Ho ctTaHyBa Cé NnoT
BO OKpyroT ,,llocerse“ (kage aenyBa oBaa ¢honknopHa
pernoH OonHu MNMonor), kon ce noaroTBeHn fa copadoTyE
Ha NomMnaguTe reHepauuu.

+




TRANSMISSION OF KNOWLEDGE AND SKILLS TO THE YOUNG GENERA-
TIONS

The greatest risk for extinction is posed by the disruption of the transmission pro-
cess of this cultural asset.

Since the element is of huge cultural and social importance for the region, and is
on the verge of disappearance, this nomination inspired them to approach even more
seriously to its local safeguarding and, as much as they can, to its transmitting to the
younger generations. After the nomination process, since 2011, 15 families from the
concerned community are involved in the safeguarding plan, supporting their children
to participate in the process of transmission of the element; As a result of the nomina-
tion process, in 2013 the local government and the main practitioners and bearers of the
element, the Trio Gavrovski and KUD “lzvor” have already provided a suitable space in
the primary schools of the three villages Sirichino, Jegunovce and Tearce, where the pro-
cess of transmission of the element to younger generations is already in progress.

They are working with the oldest member of the Trio “Gavrovski”, Mr. Milorad Gav-
rovski. He takes the initiative to find children between the ages of 6 and 12 himself, as well
as ways to get them interested in learning these songs. The Folk group “lzvor” (Spring)
from the village of Jegunovce has also made efforts to revitalize this cultural asset as a
part of the folk dancing group; it has become increasingly difficult to find practitioners in
“Poselje” county, part of the Dolni Polog region, which are ready to cooperate and trans-
fer the knowledge to the younger generations.




AKTUBHOCTU 3A PEBUTANIU3ALUJA MEIY
BO AOOJIHU nosnor

KomnnekcHaTta gBogenHa CTpPyKTypa Ha necH
MHTepBanu, TPeMOosioTO Ha BOAEUYKUOT rnac, KoHTpan
GopAyHOT, UCTOTaKa ro oTeXXHyBaaT TOj npoLec Ha BCe
Ha oBa neewe. NcuesHyBaH-€TO Ha HEKOU O OBUE efle
M BO NeeweTo Ha TPpMoTo ,,[aBpOBCKU “ MaKo ce TUE
Hajronem pakTop Ha ucye3HyBale Ce HeoaaMH
CTPYKTypa Ha OBOj perMoH, HacernieHu CoO eTHUYK
m3MmuHaTute 20 roaMHN €eTHUYKOTO MaKeAOHCKO
Ha eTHMYKO anbaHCKO HacerieHue ce 3ronemyBa.
BMANMBA NO rparaHCKMOT BoeH KOH(nUKT Bo 200
BO TETOBCKMOT PErnoH.

O6upa 3a nount e nHUUMjaTtuearta Ha KY[1 ,,
YryieHOBM oA onuwTuHa JeryHoBue, NPeKy NokKaHu
WUIU XXKEeHCKM nejaym Kou usseayBaaT BakoB CTUN
rm egyumpaar nomsriagurte YsieHOBU Ha TPaauLMOHE
OrpomHa 3acnyra 3a HeryBake U MOAUrHyBakh:
M3BOHpPeAHOCTa Ha OBOj BUA Neewe He camMo BO
HauMoOHaNHoO HMBO, Ce AOSKM Ha MallkaTa rpyna
Mepka u Ha Ttpuoto ,llogropuja“. HuBHuUTe akT
NoKariHu MHUUMjaTUBU oA obnacrta Ha Kyntyparta
»foaropumja“ Ha cenckute cobopu BO 4YeCT Ha cBeT
npeaenort ,,Moarop” (nnaHnHckm aen Ha JonuHu NMonor
rm oxpabpyBaaT U rM UHCNUpUpaar XUTenuTte Ha Apyru
peBuUTanuMaupaart noctapute BapujaHTU Ha rrnacoeyvku ne




REVITALIZATION ACTIVITIES AMONG THE LOCAL COMMUNITIES IN
DOLNI POLOG

The complex two-part structure of the songs, the specific microtonal intervals, the
tremolo of the leading voice, the contrapuntal polyphonic function of the drone, all make
the process of instilling interest and transmission difficult. The vanishing of some of these
elements can be noticed even in the singing of the “Gavrovski” trio. Perhaps the biggest
factor of disappearance is the recent changes in the demographic structure of this region
which is populated by ethnic Macedonians and ethnic Albanians. In the past 20 years the
ethnic Macedonian population is moving out, while the number of ethnic Albanian popu-
lation is increasing. This occurrence is especially increasing after the civil war conflict in
2001 which first began in the Tetovo region.

Nevertheless, the situation nowadays suggests a serious break in the passing on
of this tradition since the younger population has fewer opportunities to hear this mode
of singing. There is an attempt for respect to inspire, sometimes to foster to transmit this
cultural asset, by the Folk group “lzvor” from the municipality of Jegunovce, which, in the
process of educating the younger generations in traditional folk singing and dancing, is
trying to invite a group of older male or female singers performing this style of singing.
Enormous credit for nurturing and raising the awareness for the features and the extraor-
dinariness of this kind of singing in the region is due to the male groups “Gavrovski” trio
and trio “Podgorija”. Their informal activities on the village’s gatherings in honor of the
village’s saints, where they perform as guests, encourage and inspire locals to start to
revitalize older variants of glasoechki songs.
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MHTEPAKUUWJA U COPABOTKA HA HOCHUTE
NEEWLE" CO APYI'NK HEMATEPUJANTHU [OOBF
MHTEPHALMUOHAJIHO HUBO

Buaejkn enemMeHTOT € BaXXeH 3a MaKeAOHCKOTO Ha
a co ornen Ha pakToT AeKa Ha efleMeHTOT My ce 3aKaH
3ronemeHa murpaumja Ha MakegoHLUTe o4 PErMoHOT,
aKTMBHa U Ba)KHa yrnora BO NoArotoBKa Ha nsiaHoT
neewe. NNaHoT 3a 3a4yyByBaw-€ nNpeaBuayBalle npe
HagBoOp o4 pernoHoT Ha [onHu lMonor, Kako U m
efleMeHTU o4 HemaTepujanHata KynTypa Kou ce B
YHECKO, kako wTo ce co6opcKoTo opo ,,Konauka
nnun enemeHTtot ,,MapTtuHkn* . Hocutenute Ha rna
HUBHMOT efleMeHT MMa MOK Aia ja NpoMoBUpa He ca
TYKYy AeKa MOXe Aa MM NMOMOrHe U Ha gpyrure
HacneacTBO MPU NMPOLECOT Ha HMBHA 3alUTUTA,
XXMBOTHA cpeAmHa U KynTYpPHUOT NPOCTOP BO KOj
Ha Tpuno NaBPOBCKM aKTUBHO y4ecTByBaa BO C
HOMMHUpPaHE U BO NIAaHMPAHUTE aKTUBHOCTM 3a
HauMOHaneH 3alWTUTEeH Napk.

Bo nocnegHuTe HEKONMKY roAuHU ApXXaBaTa e
na BO Taa Hacoka Tpuoto aBpPOBCKU WHTEpPaKT
KOHUEepTU BO ApKaBaTa U CTPAHCTBO 3ae4HO CO HOCU
¢dectuBanort ,,ButcyH” Bo CeHtaHape, YHrapumja u ,,JaHoL
Koun 6ea uenocHo noaapxaHm og MMHUCTEpPCTBOTO 3a

Tpuo laBpoBCKM 3aegHO CO MIaguTe urpaop
noaAapXXyBavm Ha NpoLecoT Ha HOMMHaUMja Ha MynTUHA
Ha enemMeHToT ,,MapTUHKK®, CO TOa LUTO HA CBOUTE KOHLLE
Kako amajnuja.




INTERACTION AND COLLABORATION OF “GLASOECHKO SINGING” BEAR-
ERS WITH OTHER ICH ELEMENTS ON NATIONAL AND INTERNATIONAL
LEVEL

Since the element is mostly important for the Macedonian population that live in Dolni
Polog, and considering the fact that the element is threatened by increased migration, the
Macedonian community had a very active and important role in preparing the safeguarding
plan activities for enlarging the network of collaborators outside of their region of Dolni
Polog, and to increase the interaction between them and the bearers of other ICH elements
inscribed on the other UNESCO’s lists such as “Kopachkata” social dance from the village
of Dramche (eastern Macedonia), then the element “Martinki” as one of the cultural prac-
tices to celebrate 1st of March. Bearers of the Glasoechko singing are fully aware that their
element will promote not only the local culture from their region, but that it can help other
elements as a positive example of how nature and traditions should interact in safeguarding
and transmitting to the next generation and to protecting their healthy environment while
staying in their homeland.

In that manner, the members of Trio Gavrovski actively participated in all stages of the
preparation of the nomination process and in the planned activities to promote the “Shara”
mountain as a National Protected Park.

In the last two years the State is very aware of the importance of the element; in that
direction the group Trio Gavrovski has interactively participated on several important con-
certs in the state and abroad together with the bearers of the social dance “Kopachkata”, on
the “Whitsun” festival in Sentandre, Hungary, and “Janoshikovi dni” in Terchova, Slovakia
and were fully supported by the Ministry of Culture of the Republic of Macedonia.

Trio Gavrovski together with the youngsters from the Folk dance group “lzvor” were
active supporters of the nomination process of the multinational nomination for UNESCO of
the Martinki element, by wearing this small talisman/bracelet on their concerts.
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EESTI

SA Kihnu Kultuuriruum asutati 2002. aastal eesmargiga kaitsta ainulaadset Kihnu kultu
valmistada ette taotlus UNESCO vaimse kultuuriparandi esindusnimekirja viimiseks.

Sihtasutuse néukogus oli 18 liiget, tuntud teadlased rahvakultuuri alalt, ministeeri
indajad ja aktiivsed kogukonna liikmed. Sihtasutusele valiti juhataja, kes hakkab tege
ellu viima.

UNESCO-le esitamiseks tehti laiaulatuslik tegevusplaan. Kdige olulisem ja ka ke

aga ka oma murdekeel, rahvalaule ja — tantse, kasitoooskusi, naivismi, toidutrad
tusalasid nagu merendus, kalapuiuk ja hulgepuiuk.

SA Kihnu Kultuuriruum eestvedamisel loodi kaks riiklikku programmi Ki
tuseks: Kihnu kultuuriprogramm ja Kihnu Regionaalprogramm, ks toetas kult
dust. Tanaseni on alles vaid Kihnu kultuuriprogramm.

eine majan-

ESTONIA

The Kihnu Cultural space foundation was established in 2002 and it’s goal was to protect the unique
culture that Kihnu holds. The first step in this process was applying to UNESCO for approval as an intan-
gible cultural heritage.

The foundation was lead by 18 board members who are all well-known scientists in folk culture in
Estonia. Included in the group were also representatives from different ministries (culture, education, ex-
ternal affairs - regional, etc.) and active members in the Kihnu community. A leading manager was elected
and has since held executive power of the collective.

A wide action plan was put together for UNESCO in hopes of safeguarding Kihnu culture. The most

remarkable traditions in Kihnu are the pre-Christian wedding traditions and ancient runo-epic songs, the
island’s very unique dialect, folk dances and songs, handicrafts, and naive art. Also traditional food and
ways of survival such as sea travel, fishing, and sea hunting.

Under the leadership of the Kihnu Cultural space foundation, two programs were established to sup-
port Kihnu culture: Kihnu Cultural Program and the Kihnu Regional Program, one which supports culture
and the other economy. Today, only on of these programs still exists: the Kihnu Cultural Program.



KIHNU

Unikaalne Kihnu kultuur arenes valja sajandite jooksul ja laienes hiliem Manilaiu saarel suhtelises eraldatusesgkui-
gi teatud suhtlus tanu merendusele valismaailmaga toimus. Kihnu elulaad ja elatusallikad on alati sdltunudimbritsevast
Laanemerest, see on manginud olulist rolli kultuuritavade kujunemisel. Aegade algusest saadik on enamik mehi olnud_seotud
meresodidu, hulgekuttimise voi kalapulgiga ja naised on olnud koduhoidjad. Meeste poolt Ulemere kaasa toodud uyendused
on mojutanud saareelu ja selle tulemusel on sindinud originaalne saarekultuur. Tanu oma kaitsvale konservatiivsusele on
kihnlased loonud tugeva kogukondliku identiteedi, mida on énnestunud sailitada Iabi paljude sotsiaalmajanduslikedamuutuste,
kuni tanapaevaste probleemide ja muutuste tekkimiseni.

Kihnu kogukonna kultuuriline enesevaljendus on tahelepanu vaariv segu minevikust ja olevikust. Tanapaevassaareelanikud
kasutavad moodsaid tehnilisi vahendeid ja kaasaegset repertuaari kdrvuti iidsete teadmiste, todriistade’ja traditsioonidega.
Eraldatus mandrist, karm igapaevaelu ja kohalik ,sotisaalse kontrolli“ susteem on aidanud luua tihedalt péimunud kogukonna,
kes ikka veel kannab endas ja jargib vanu kombeid ja kultuuritraditisoone, mis on lahinaabrite seas ammu kadunud.

Kihnu kultuuriruum on kompleksne kultuurinahtus, mille sisuks on kogukondlik elulaad koos eringvate kultuurivaljendustega
elades saarelises looduskeskkonnas. Identiteet valjendub Iabi igapaevaelu tegemiste, veel on elus rahyariide kandmise tra-
ditsiooni, rahvakalendri tahtpaevade tahistamise ja véimalus Kihnu pulmatraditsiooni kull pisut uuendatud kujul jatkumiseks.

KIHNU

The unique culture of Kihnu island has evolved (and expanded to the small island of Manija) over the centu-
ries, albeit geographically isolated, still in constant contact with the outside world. This rings especially true when
it comes to sea travel. Kihnu lifestyle has always depended drastically on the surrounding waters of the Baltic Sea
and it has played a significant role in creating the Kihnu community and it’s expressive culture. Since the beginning,
it has been mostly men who engaged in sailing, seal hunting, or fishing, while the women remained on the island
to take care of the farmsteads and homes. When the men would return home, they brought with them innovations
and influences that they had gathered during their travels. These influences were adopted into the Kihnu culture
and helped to create an original, self-sustaining culture according to the beliefs and customs of the islanders them-
selves. Due to such carefully protective conservatism, the Kihnu community created a strong identity which they
have managed to maintain through several socio-economic transformations until the most recent decades of modern
world problems and susceptibility of present pressure and constraints. The cultural expression of the Kihnu commu-
nity is a remarkable mixture of past and present. The islanders today use modern techniques and repertoire hand in
hand with ancient knowledge, tools and traditions. The isolation from the mainland, harsh daily life, and local “social
control” system has helped to create a close-knit community that still continues to hold many ancient customs and
cultural traditions that have long since disappeared from neighbouring areas.

The Kihnu Cultural space foundation is a complex cultural phenomena that consists of the communal lifestyle,
variety of cultural expression, and the natural environment of Kihnu and Manija islands. The cultural identity is ex-

pressed through daily life customs, celebration of important days of the year, wearing of the traditional folk costume,
and traditional wedding customs that although have modernized slightly are still held strong.
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SA KIHNU KULTUURIRUUM EDULOOD

PUBLIKATSIOONID: kooliépikud, raamatud, lasteajakiri Taheke. Kihnu koolis on 2019. aa
tembris 38 opilast ja nad opivad lisaks riiklikus oppekavas ettenahtule kihnu keelt, rahv
-tantse ja kasitood.

RIIKLIK PROGRAMM KIHNU KULTUURIPROGRAMM, MIS TOETAB KIHNU KULTU
tal esitavad aktiivsed kogukonnaliikmed sinna kiimneid taotlusi, mis on suunatud
hoidmisele: triikised, uritused, naitused vms.

aas-
ultuuri

KIHNU CULTURAL SPACE ACHIEVEMENTS:

PUBLICATIONS OF SCHOOL TEXTBOOKS AND POPULAR CHILDREN’S MAGAZINE BEING
PUBLISHED IN KIHNU DIALECT. There are 38 students in Kihnu elementary school who in addi-
tion to regular studies also study traditional Kihnu language, songs, dances and handicrafts.

THE STATE PROGRAM WHICH SUPPORTS KIHNU CULTURE - KIHNU CULTURAL PROGRAM.
Every year active community members submit dozens of project ideas connected with Kihnu cul-
ture such as publications, festivals, exhibitions and many more.




KIHNU PARIMUSKOOL - kohalik rahvamuusikakool, mis asutati septembris 2013. Peaaegu kéik
Kihnu lapsed mangivad mond rahvapilli: viiul, akordion, kitarr vm. Koolis ei 6petata noodist mangi
mist, vaid 6pe on kuulmispoéhine. Parimuskooli I6pueksamil esitab opilane kolm eritlubilist
vamuusikalugu. Kihnu parimuskooli l16petajatest peaks saama head kilapillimehed, kes tunn
hasti kohalikku repertuaari ning tunnevad rodmu koosmangust.

PILLILAAGRID. Iga aasta augustis tulevad Eesti tuntud rahvamuusikud Kihnu ja 6peta
uusi lugusid.

KUNSTILAAGRID. Igal aastal, juuli teisel nadalal toimub naivistliku kunsti laager, e eesmark
on tutvustada ja populariseerida naivismi kui kihnus laialt esinenud kunstiliiki. Laagri 16puks val-
mib naitus, mis tavaliselt ehib muuseumi seina hilisstigiseni. Naitusega avame om rima suvef-

estivali Kihnu Mere Pidu.

KIHNU HERITAGE SCHOOL - a local folk music school was established in September 2013. Al-
most all Kihnu children study some kind of folk instrument whether it be fiddle, accordion, guitar,
or Russian garmon. Rather than learn by notes, Kihnu children learn by listening. In the school’s
final exam they must play 3 traditional folk songs from Kihnu island. The idea behind the Kihnu
Heritage School is to offer Kihnu children a good education in music and help them to become ex-
perts in the traditional music of their own heritage.

FOLK MUSIC CAMPS - Every year in August, famous Estonian folk musicians gather in Kihnu to
teach local children and children from the mainland new folk music tunes.

NAIVE ART CAMPS - Every year in July we promote and introduce the island’s naive art tradition
by creating new pieces of art for the museum and everywhere on the island. The art camp lasts one
week and children are taught the traditional style of naive art and their works are then featured in
a new art exhibition during the island’s biggest festival, Kihnu Sea Festival.



KASITOOLAAGRID JA KUDUMISFESTIVAL. Kohalikud kasitéomeistrid 6petavad huvilistele Kih-
nu traditsioonilist kdsitood. See on populaarne nii Eestist parit huvlistele kuid saavutab ka i.ileilm;j-’f
set tuntust. VY4
METSAMAA PARIMUSTALU. Traditisooniline talukeskus, kus sihtasutus Kihnu KuItuuriljufili/T){/o/{-////
ganiseerib erinevaid iiritusi, laagreid, seminare, niitusi. Sihtasutus ostis talu 2008. aastalj etaren-
dada valja traditsioonilisse talukeskkonda uus kogukonnakeskus. Ehitus- ja rekonstrugéfim,,i'é,tééd
kestsid kokku 10. aastat ja nliidseks on kompleks valminud. Seal toimuvad i]rituset;j/;/ /Iéfégjrid IE]

tootab suvekohvik. I Y 4

KIHNU PULMATRADITSIOONI ELUSHOIDMINE JA TOETAMINE. 21. sajandil on 0}n}1d 1p traditi-
soonilist pulma, kus kélanud iidsed pulmalaulud, pruudid on jaganud ohtralt veimi ja/,,’/t/antsinud
seejarel pulmakiilaliste ees abielunaise riietuses. Pulmade ajal kannavad ka ki.il#ﬁs,é,bl /oma koige
uhkemat réivastust, samuti on oluline osa rahvamuusikal, - tantsul ja traditsioonilﬁshﬂ td’idul.
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HANDICRAFT CAMPS - Local handicraft masters teach people from the mainland how to knit or
embroider traditional Kihnu patterns. It is very popular amongst Estonian but also people from
abroad and participation numbers increase every year.

METSAMAA HERITAGE FARM - A traditional farm where we organize different events, camps, and
seminars. Metsamaa farm was purchased by our foundation in 2008 with the plan to develop a new
cultural centre of traditional architecture. Renovations of the centre took 10 years but the building

is now ready. There are different camps each year, a summer restaurant and summer theatre pro-
gram.

KEEPING KIHNU WEDDING TRADITIONS alive by supporting through different foundations. In
the 21st century there have been 10 traditional Kihnu weddings with ancient folk songs, sharing of
the bride’s dowry and immediately after the traditional dance of the bride in her married woman'’s
folk costume. Guests must also wear traditional folk costumes and the tables are set with tradition-
al food and drink.




KIHNU VIHULIFESTIVAL. Piiiie elus hoida Kihnu viiulimdngu traditsiooni, propageerida ja tut-
vustada seda ning teha koostood teiste rahvamuusika viiuldajatega. Viiulimang on seotud ka tant-
suga, niiet festivali ajal korraldame ka alati rahvale suure tantsupeo.

KIHNU MERE PIDU - mereteemaline folkloorifestival, mille jooksul me tutvustame omakultuuri
koigis valdkondades: traditsioonilised elatusalad, toit, kdasit6o, laulud ja tantsud, naivistlik kunst ja
ka hilisem mootorratta traditsioon. Festival toimub igal aastal juuli teisel nadalavahetusel jatkuna
kolhoosiaegsele kaluritepaevale.

KULTUURITURISM. Tutvustame Kihnu kultuuri igal aastal ajakirjanikele, fotograafidele ja filmite-
gijatele lile maailma. Igal aastal siinnib keskmisel 5 — 10 Kihnut tutvustavat filmi vaikesaare elust.
Paljud maailma valjaanded tutvustavad Kihnu kultuuri ja traditsioone, mistéttu oleme muutunud
populaarseks turismi sihtkohaks. N |

KIHNU VIOLIN FESTIVAL - We try to keep alive the island’s fiddle traditions, to promote and
introduce them and cooperate with other fiddlers. The festival is also connected with traditional
Kihnu dances.

KIHNU SEA AND FOLKLORE FESTIVAL - A cultural festival where we introduce our culture to
a broader audience. Traditional living substances, food, handicrafts, singing and dancing, naive
art, and also traditional motorcycle parade are all important parts of this festival. It takes place
every year in the second weekend of July which used to be known as Fisherman’s Day during the
Soviet period.

CULTURAL TOURISM - By introducing Kihnu culture for journalists, photographers, and docu-
mentary makers all over the world. Each year we help make about 5-10 documentaries about life on
our small island. Different publications all over the world have described our culture and traditions
which has helped build Kihnu as a popular tourist destination.




KIHNU TULETORN. Sihtasutus Kihnu Kultuuriruum avast tuletorni kiilastajatele 2014 aasta kevadest
ja sellest ajast saadik on see populaarne kilastuskoht, pea koik saare kulastajad kaivad tuletorn
vaatamas ja pooled neist ronivad torni rédule, et tutvuda iimberkaudse kauni vaatega.

RAHVAKALENDRI TAHTPAEVADE TAHISTAMISED, millest olulisim on Kadripseva pidu ng
Valjas laheb pimedaks alates kella neljast ja kogukond alustab pidustusi, kaikase kadrisid
valmistatakse liheskoos pidusdok, leitakse pillimehed ja pidu vdib alata. Oépimedu
teistesse kadrimajadesse kiulla kadrisid tegema.

SUVETEATER EHK PARIMUSTEATER KIHNUS. Ulimenukas projekt, mis tdi kohale's
tuurituriste Eestist.

ulga kul-

KOOSTOO TEISTE PARIMUSKULTUURI HOIDVATE KOGUKONDADEGA - Seto
Tanu sellele oleme ellu viinud mitu uliedukat projekti omakultuuri ja majanduse toe

a, Suitimaa jt.
seks.

KIHNU LIGHTHOUSE - Our foundation cooperates with the Kihnu lighthouse which opened it’s doors
to visitors for the first time in 2011. Since 2014 it has been permanently open for tourists and has be-
come a popular tourist destination. At the top of the lighthouse, tourists can enjoy a beautiful view of
Kihnu island and the surrounding Baltic Sea.

POPULAR CALENDAR CELEBRATIONS. The most remarkable being St.Catherin’s Day in Novem-
ber. Although it is dark on the island already by 4pm, the community begins the celebration. Cooking
traditional food together and gathering with folk musicians is how the party begins. Around midnight
starts the running of the “Kadrid” (Catherine’s) where islanders dress up in masquerade and go to
visit the other village’s parties.

SUMMER OR HERITAGE THEATRE FOR ESTONIAN TOURISTS - A very popular project where local
community members also took part. Many tourists came to the island every day to watch the play and
get a better understanding of some Kihnu traditions.

COOPERATION WITH OTHER CULTURAL HERITAGES - Seto culture, Suiti culture and others.
Thanks to the cooperation with these other communities we have brought to life many successful
projects for our own culture and economy and have also learned a lot from each other.

Photos are made by Silvia Soide.
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Georgia
Vine and Wine Culture Research and Popularization

The project “Georgian Vine and Wine Culture Research and Promotion”, launched by the National Wine
Agency in 2014, aims collection of new data for verification of ancient Georgian wine culture, reconstruc-
tion of vintage-winemaking history and promotion of Georgian wine. Within the project have been conduct-
ed new archeological excavations; dating and systematization of the vine remains of various historical era
discovered on the territory of Georgia; biochemical testing of archaeological material for the identification
of wine balances; raising awareness on the ethnographic heritage of winemaking; etc. Ancient Georgian
traditional Qvevri wine-making method was inscribed in UNESCO representative list of intangible cultural
heritage in 2013.

3G M: 200MY0 doMOLIZ300; credit: George Barisashvili
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The international Symposium on Traditional Polyphony, Thilisi.

The Tbilisi symposium is a large-scale and representative international event, which responds
to the 2003 Convention on Safeguarding Intangible Cultural Heritage and is an expression of the
State’s care for Georgian polyphony — proclaimed by UNESCO a masterpiece of Intangible Heritage
of Humanity in 2001.

The Thilisi symposia have been held biannually since 2002 and are distinguished in format and di-
versity of themes among similar scientific forums; and allows the researchers to share the results
of their studies in the polyphony of the world’s different regions.

Thanks to the symposia the phenomenon of Georgian polyphony became the topic of interest for
the world scientific circles, since 2002 many foreign scholars have dedicated papers to it.
Bilingual books of Symposium proceedings have been published and are also available at the
IRCTP Web Site www.polyphony.ge

o
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credit: International Research Centre for Traditional Polyphony of Tbilisi State Conservatoire
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SONG MASTER’S SCHOOLS AS AN INFORMAL WAY FOR TRANSMITTING
TRADITIONAL POLYPHONY FROM GENERATION TO GENERATION

In order to revive Georgian traditional song the Folklore State Centre created folklore centers
in the regions of the country, with the so-called children’s song masters schools also functioning
there. At these schools masters of folk song and chant teach folk songs and sacred chants to chil-
dren by oral way. The practice has been introduced in Georgia since the 2003-2006 UNESCO proj-
ect “Safeguarding and Promotion of Georgian Polyphony” which significantly revived interest to
traditional music among the youth. Today the alumni of these schools teach at many song masters’
schools.

R0AM: GMIQOE0YIO IM535¢bF0sbMdOL 33¢0930L LogMmsTMMoLM 396EGO.
credit: International Research Centre for Traditional Polyphony of Thilisi State Conservatoire
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REVIVAL OF GEORGIAN ART OF CALLIGRAPHY

Living culture of three writing systems of the Georgian alphabet has been inscribed on the
Representative List of Intangible Cultural Heritage of Humanity in 2016. Revival of Georgian Art of
Calligraphy had been storngly supported by the competition “Georgian Calligraphy” organized by
the Georgian National Centre of Manuscripts. The competitions reveal the number of young callig-
raphists, one of them is Alexander Mamukashvili, who is the first among modern Georgian calligra-
phers who gave a new life to Calligram technique. His exhibition “Calligram — alphabet transformed
into music” was held in frames of the International music festival “From Easter to Ascension”, his
works also gained popularity within modern fashion and design industry. In 2016, at the Tbilisi Mer-
cedes Benz Fashion Week, he presented a collection of calligraphic earrings made for the fashion

house “Materia”. In safeguarding of the tradition are also actively involved Arnold Chikobava Insti-

tute of Linguistics, Thilisi State University, National Parliamentary Library of Georgia and others. BOGM: bogsONZIML FNWEHYOMO 3983300MIMBOL O330L JOMZbEO LosygbEH™m.
credit: National Agency for the Preservation of Cultural Heritage of Georgia
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WHEAT CULTURE IN GEORGIA

Wheat culture, culture of wheat endemic species and landraces cultivation and utilization in
Georgia is recognized element of National List of ICH. One of the most important actions towards
its safeguarding was establishment of the Georgian Wheat Growers Association. The aim of the
organization is to revive local and endemic varieties of wheat, to increase its production and con-
sumption for the healthy nutrition. The Association systematically organizes events such as Festi-
val of Brad, Brad Classes etc. which serve not only for the revitalization of Georgian wheat variet-
ies but also for the revival and popularization of the related rituals and traditions. Measures such
as development of the “Brad Rout” similar to the “Whine Rout”, establishment of the Museum of
Wheat and Brad in Thilisi are also planned.

RMEM: JoOH0r0 bmMdeol IFomrdmgdgums 35900005690s.
Credit: Georgian Wheat Growers Association
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PRIZE “THE CRAFTSMAN OF AN YEAR”

The contest Craftsman of an Year was established in 2015 for the recognition and raising
awareness on Georgian artisans. The thematic of the competition changes annually and focuses
on the different aspects of the sector, for example: “The best teacher”, “The best young crafts-
man”, “Most interactive craftsman” etc. The contest is organized by the Georgian Heritage Crafts
Association in cooperation with National Agency of Cultural Heritage Preservation of Georgia.

A M: 305 BHB9M5d30¢0. Credit: Gia Chkhatarashvili
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COMPETITION “SUPPORTER OF INTANGIBLE CULTURAL HERITAGE”

The aim of the competition is revealing and presentation of the different elements of intangi-
ble cultural heritage from the different parts of Georgia, engagement of wider society and especial-
ly youth in preservation of these traditions. The focus of the competition varies from year to year,
for example “The tails and legends from grandmas chest”, “Traditions of Environmental Protection
and Sustainable Use of Natural Resources” etc. The initiative had been started in 2012 by the Geor- ,
gian National Agency of Preservation of Cultural Heritage and is implemented by the patronage of =, \ > |
UNESCO. :

A M: BogosMmMN39w™L 39 GHMHo 399330MIMOOL (330 9MM36w90 LssygbEHm.
Credit: National Agency for the Preservation of Cultural Heritage of Georgia
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ESTABLISHMENT OF ENTERPRISE FOR THE SAFEGUARDING THE TRADI-
TION OF PRODUCTION OF CHEESE “TENILI”

The cheese “Tenili” is traditional product from Georgian region Meskheti. Technology of its
production was included in the list of Georgian Intangible Heritage List in 2013. By the end of 20th
century due to the difficult and time consuming process the methods of its processing were near-
ly lost. For the revival and safeguarding of this traditional knowledge association “Mzianeti” with
the support of Merci Corps founded the enterprise which combines traditional technology with the
modern production. The 250-300 years old house, where the Tenili cheese was traditionally pro-
duced, had also been rehabilitated and used for the ethnographic and informational tours.

3@ M: Bogom39eML 31w EYIMEo 99933000MJMI0L I(330L GJMHM36w9w0 BosaIbEM.
Credit: National Agency for the Preservation of Cultural Heritage of Georgia



39258300 S0bod3bol Mgy0LEGSE0s

LodoMM390m  IEOIM0S  5M5TBHIM0SMMO 3G MOMEo  8993300MgMd0m, GMmIgois bo33
36MOMOMIBHo0oL  ©sdBogdol  BHgdbmemaoqgdl  dmo3sgl 8o FmMOLss FoRIWOMO® ©sTDd

o Ggbowo ygzgwo. 59 GHMOE0gdoL dqlsbs@Pmbgdmws ghm-9hm 8603369 m3zs6 0bLEGHE
393055300 50603360l MgyoLEBME0s HoMBmoygbl, MHMIgwoa dmoEs3l WG E 0bg
36MOMJBHoL  Fobsbosmgodegdol, 993sygbermdol, @sdBs©IooL  BHgdbmemyool s
39M3M5R0ME0  5Mgool dglobgd. ggmaMon0mwo s0bodzbol MgaolEBMsE0s LadsMm3gQ
390bgmdoL LodoboliB®mmb 06oE0sEH0300 339 WIMYAOBEMYOME0S STBbSFMS QO

REGISTRATION OF GEOGRAPHICAL INDICATIONS

Georgia is rich in intangible heritage connected to the technology of production of various
food products, Tenili da Dambalhacho cheese are among them. One of the important instruments
for the preservation of these traditions is the registration of Geographical Indications, which con-
tains the detailed information on the composition, production technology, characteristics and geo-
graphical area of production. The registration of geographical indications for the Tenili cheese and
Dambalkhacho cheese had been registered by the initiative of Georgian Ministry of Agriculture.

ABMEM: BogoOM39eML 3MEEYIOEWOo 9993300MJMIOL I330L JMHM36)w0 BosaIBE M.
Credit: National Agency for the Preservation of Cultural Heritage of Georgia
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STATE POLICY AND DEVELOPMENT PROGRAMMES AS A TOOL FOR THE
SAFEGUARDING GEORGIAN WRESTLING TRADITIONS

“Chidaoba” Georgian wrestling was included in UNESCO Representative Listin 2018. In mod-
ern life the ties of sport with everyday life are loosened and hence these traditions are under the
danger of oblivion. Inclusion of the measures for the preservation and development of traditional
sports and in particular Georgian Wrestling in the Sports National Policy Document of Georgia
2014-2020 was an important step forward the safeguarding of this heritage element. Another sig-
nificant action was elaboration of the long term development program by the National Federation
of Georgian Wrestling, which envisages provision of studies, integration of traditional wrestling in
educational system, reestablishment of the specialization of the coach of Georgian Wrestling in the
syllabus of physical and sport education.
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TEACHING TRADITIONAL CRAFT AND DEVELOPMENT OF WORKSHOPS IN
ADJARA

In 2017 Georgian Heritage Crafts Association with the support of the Ministry of Education,
Culture and Sport of Adjara realized the project “Teaching traditional craft and development of
workshops in Achara”. Through competition from the fields endangered by loss selected were four
workshops, these included two for folk instruments: chiboni, an Adjarian type of a bagpipe, (mas-
ter Temur Ardzenadze) — village of Dandalo Keda Municipality and panduri, chonguri and doli (mas-
ters Merab Sharashidze and Mekhdiresul Artmeladze - village of Khabelashvilebi, Shuakhevi Mu-
nicipality); about 25 students learned the profession at each workshop during 4 months. Besides,
trainings on management of workshops and inclusion of the youth were held for each workshop.
This contributed to the revival of the forgotten practice of making instruments in Adjara, where the
tradition of folk song and dance is preserved alive in the villages.

RMAM: GMSO0E0YIW0 IM535¢HA0sbMdOL 33¢0930L LogMMSTMMOLM (396EGO.
credit: International Research Centre for Traditional Polyphony of Thilisi State Conservatoire
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LAKHUSHDI (SVANETI, GEORGIA) - “SINGING VILLAGE”

Since 2000 many lovers of traditional singing have visited Georgia to learn Georgian tra-
ditional polyphony. They learn songs from the masters in the villages. Such families of singers
live in the villages of almost all parts of Georgia. One such is Lakhushdi — a small village, a part
of Latali community in the mountainous region of Svaneti, with family towers dating back to the
12th century. Here lives the family of Taisav Chamgeliani - a renowned song master and director of
Latali choir. Ana, Madona and Eka Chamgeliani received the tradition of singing and playing Svan
musical instruments — chuniri and changi from their parents; in 2011 they started the project aimed
not only to teach Svan round-dance songs, but and also introduce Svan traditional life mode and
cuisine to the guests. The project turned out to be successful: it contributed to the development
of cultural tourism in this beautiful part of Georgia. It is also interesting for its social function, as
it has become a source of additional income for the village residents involved in it. Grateful partic-
ipants of the project call Lakhushdi “Singing village”, as all members sing in its 11 out of 17 fami-
lies.

RMAM: GMS0E0IWO 36035¢bF0sbMdOL 33¢0930L LogMmsdmMobim 396¢®o.
credit: International Research Centre for Traditional Polyphony of Thilisi State Conservatoire
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